a3 L“" &
i T e e
)




LOVED BUT LITTLE KNOWN

LANDSCAPE ARCHITECTURE IN THE PERIOD 1965-1990

NATASCHA LENSVELT

Publications about Post 65 heritage pay relatively little
attention to landscape architecture. Is that a reflection
of the role of the discipline in the design commissions
of theyears 1965-1990? Or is it indicative of a blind spot
on the part of current observers? This article looks at
the work of garden and landscape architects in the
Post 65 period, the context in which it came about, and
how it is evaluated today.

THE POSITION OF THE LANDSCAPE ARCHITECT

Since the 1920s, garden and landscape architects have
been part of design teams working on the layout of,
among other things, upmarket residential areas, gar-
den villages, new polders and land consolidation
schemes. Even so, their contribution was often an
elaboration, supplement or adjustment of the work of
rural engineers, urban designers and architects. This
changed in the 1970s.! To accommodate the rapid
growth in industry, infrastructure and housing, an
integrated approach was needed. Landscape archi-
tects were increasingly given a leading role in the rede-
velopment and expansion of cities and in the design of
the landscape. Citizens, too, were given a greater say in
these designs, in which nature, environment and car-
free space for children at play were recurring themes.
It became apparent that landscape architects pos-
sessed the will, the knowledge and the skills to inte-
grate an ever-expanding programme and the ideas of
users into the design process.

With the population forecast to increase to twenty
million inhabitants by the year 2000, green space
in residential areas came to be regarded as a basic
amenity. Prompted by the Second and Third Spatial
Planning policy documents (1966 and 1973-1983
respectively), administrators started looking for ways
of accommodating it. In the cities planners wanted to
use urban renewal projects to create room for housing
with integrated green areas by relocating businesses
to the urban periphery, cleaning up company grounds
and demolishing substandard housing.? Cities and
villages expanded on a grand scale, building new sub-
urban residential areas that proved so successful that
middle- and high-income earners increasingly
deserted the city for a house with garden in green sur-
roundings.?

< 1. Hexagons in Amstelpark during the Floriade, 1972
(Amsterdam City Archives)

In the new districts and designated growth centres
small parks, sports fields, allotments, children’s
farms, and parks with natural gardens were created.
Whereas post-war children who had outgrown the
playground were still able to go adventuring in ditches
and meadows beyond their neighbourhood, the chil-
dren of the 1970s and ’8os played in newly created
parks in and around their living area. Foraging along
ditches and winding streams was a thing of the past as
a good many of them had been filled in to create addi-
tional hectares of agricultural land or channelized to
facilitate the drainage of water.

Children were not alone in being increasingly shut
out of the countryside. The Ruilverkavelingswet (Land
Consolidation Act, 1954) paved the way for an increase
in agricultural productivity in the process of which
church paths and dirt tracks disappeared. A drastic
separation of functions was the result. Because recre-
ation, nature and the cultural landscape were under
pressure, the 1985 Landinrichtingswet (Land Develop-
ment Act) paid special attention to the problem. Terms
like ‘mixed-use development’ or ‘agriculture with
ancillary functions’ referred to a new policy in which
landscape elements like wooded banks and pools with
wetland vegetation were to be embedded in new devel-
opments.* But even this new law and the many associ-
ated policy documents failed to put an end to func-
tional separation; economic growth took priority. The
cultural landscape was turning into an unattractive
and poorly accessible work landscape. Automobility
was now a problem both during the week (commuters)
and at weekends (recreation): the number of fatal traf-
fic accidents skyrocketed and in good weather the
roads leading to nature reserves were clogged with
cars.’

Policymakers compensated recreationists for an
inaccessible landscape by creating publicly accessible
recreational areas at a new regional level of scale.
These car-free green areas were a blend of park and
landscape. The recreational area also acted as a green
buffer preventing cities from conglomerating. Quite
often the catalyst for such projects was provided by the
sites of former sand quarries serving the construction
industry. It worked both ways in such cases. The sand
lake close to the city, preferably accessible by bicycle,
relieved the pressure on nature conservation areas
and the roads leading to them. Municipal govern-
ments collaborated on the realization of these types of
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2. Michiel den Ruijter, design for the Floriade in Zoetermeer, 1992 (Stadsarchief Zoetermeer)

recreational areas in order to offer higher income
earners an attractive living environment and so cur-
tail their exodus from the city. Garden and landscape
architects designed atall levels of scale, from company
garden to urban design plan and from city park to land
consolidation schemes. There was no shortage of
work.

DESIGN
In the cities the large-scale Floriade exhibitions propa-
gated the success of technological progress in the
countryside. Glasshouse and ornamental plant culti-
vation expanded enormously in thei97os and ’8os,
even faster than the rest of the economy.® As a result, a
lot of time and money could be spent on the design
and floral decor of the Floriade sites.” Once again it was
a win-win situation. The designers created a main
structure thatanticipated the site’s post-Floriade func-
tion: that of city park, like the Amstelpark (Egbert Mos,
1972) and Gaasperpark (Pieter van Loon, 1982) in
Amsterdam, or that of residential area, like Rokkeveen
in Zoetemeer (Michiel den Ruijter, 1992).

Analysis of the various Floriade sites reveals a stylis-
tic evolution. The design for the 1972 edition on the

eastern outskirts of Amsterdam-Buitenveldert was
still under the influence of postwar functionalism,
with a clear main structure of straight paths and aus-
tere concrete bridges.® A more modern, structuralist
detail was the cluster of hexagonal flower beds near
the entrance (fig. 1). The hexagon was a popular geo-
metric form that could be coupled together without
creating a hierarchy. The home zone, with all its linked
housing clusters, is a product of this same way of
thinking. ®

The Floriade in Amsterdam-Zuidoost, ten years later,
had a more naturalistic layout with occasional geo-
metric forms like the striking hedge circles. The paths
were neither straight nor smoothly curved, but gently
inflected. In the design for Zoetermeer in 1992 circles
and diagonal lines were boldly superimposed on the
grid of still visible polder strips (fig. 2). In 1983 Bureau
B+B had made a similar statement in the Prinsenland
city park in Rotterdam, where contrasting skewed
squares were connected by a diagonal avenue.?

The Floriade was a hotspot of (urban) landscape
architecture stylistic features. By the same token,
many civil engineers, ecologists and designers - some
university trained, others trained at the Boskoop gar-



3. Overview of Prinsenpark in the Prinsenland district, Rotterdam; at the top, the artwork Vierkant eiland in de plas by
Frans de Wit, 1997 (Rotterdam City Archives)
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4. Ecokathedraal in Mildam, photo probably taken in the late
1980s by Louis le Roy (Louis le Roy archive)

den and landscape design school - worked on the
numerous recreational areas, the planning of the
Flevopolder and the redevelopment of landscapes
and nature reserves. They were employed by national
and local governments, Staatsbosbeheer (state for-
estry service), and private concerns like Grontmij and
Heidemij. The aforementioned stylistic features were
also on show in these areas, with the exception of the
geometric idiom.

In De paradijsmethode (2016), Imke van Hellemondt
described howlandscape architects from Wageningen
and Delft universities, Staatsbosbeheer and a few
private agencies developed analytical methods and
concepts that would supposedly produce the best pos-
sible design." In her view, this ‘paradise method’
proved ineffective.'? It failed to resolve design dilem-
mas with respect to nature or culture and history or
modernity. But whether it was the result of those dis-
cussions or not, the existing landscape (history, cul-
ture) was more frequently, and to a greater degree than
in the past, incorporated into the design. Modern
buildings or infrastructure were now allowed to be
visible instead of being hidden away in vegetation. The
main task of landscape design in that time of rapid
change was to provide a framework of avenues, woods,

water and roads, into which buildings, infrastructure
and other elements could be fitted, even after the com-
pletion.

CONCERN ABOUT NATURE AND THE ENVIRONMENT
Revelations about the consequences of the agricul-
tural use of the insecticide pDT (death of apex preda-
tors like birds of prey), about the pollution of streams
and rivers, about acid rain and the extinction of ani-
mal species ignited citizen activism. Volunteers were
instrumental in the success of the Instituut voor
Natuurbeschermingseducatie (Institute for Nature
Conservancy Education, 1vN), and in the 1970s nature
conservancy organizations proliferated. Books about
natural gardens and plant communities by the ecolo-
gists Ger Londo, Chris van Leeuwen and Victor West-
hoff were widely read.!* Early twentieth-century plant
sociology evolved into vegetation science. Ecologists
and designers incorporated that knowledge into gar-
den and landscape designs by increasingly adapting
plantings to the local biotope and by using indigenous
plant materials. The Nijmegen University botanist
Victor Westhoff argued that society should stop put-
ting human beings above nature and instead regard
them as part of nature.!

The artist Louis le Roy shared that conviction. His
artworks - like the park along Kennedylaan in Heeren-
veen and the Ecokathedraal in Mildam - were created
over time and with the help of local residents (fig. 4). In
his 1973 book Natuur uitschakelen, natuur inschakelen,
Le Roy discussed the environmental problems we are
still contending with today.'” In the magazine Plan he
wrote about his ideas and hiswork in articles aimed at
fellow professionals (architects, planners and art
ists).!® Since the 1970s, residents and artists have been
busy depositing, stacking and planting in dozens of
gardens and parks across the Netherlands.” Even
today many of those nature-rich areas continue to be
maintained by working groups of residents.

INADEQUATE APPRECIATION

Parks have become part of the collective conscious-
ness thanks to the major events that have been held
there. For three days in 1970, for example, the Kra-
lingse Bos played host to the Holland Pop Festival. Ten
thousand visitors, some stripped to the waist, smoked
their first joint there while listening to music beside
the waters of the Kralingse Plas (1936). This was the
beginning of a tradition of holding pop festivals in city
parks, such as the Bevrijdingspop in the Haarlemmer-
hout in Haarlem from 1980, and Parkpop in The
Hague’s Zuiderpark from 1981.'8 Parks have also pro-
vided a venue for demonstrations. The largest ever in
the Netherlands, the anti-nuclear weapons demon-
stration of October 1983, saw 550,000 participants



spread across the Malieveld and Zuiderpark in The
Hague.

Although green space can count on beingwell known
and appreciated by residents, this is not reflected in
recent inventory reports of Post 65 heritage in the big
cities. They list many buildings but few gardens, parks
or other green structures.' The Hague for example
selected one hundred objects, not one of which was a
green area.?® This is remarkable in the city where
Bureau B+B contributed to a redevelopment plan for
the city centre (1987) and wrote a public space proposal
(De kern gezond).*!

In the Post 65 inventory that the Oud Utrecht work-
ing group conducted for the city of Utrecht, the only
green area included - as an aside — was the one around
the former provincial government offices.?> We read,
not under the heading ‘Architect’ but under ‘Other
remarks’: ‘Also worthwhile, the garden design by gar-
den architects N.van der Vlietand P.A.M. Buys’. How is
it possible for garden architect Pieter Buys, with his
long track record and as founder of today’s MTD prac-
tice, to end up as an afterthought and for his partner
Bob van der Vliet to be misnamed, while their land-
scaping around that building was crucial to its appear-
ance? Interesting Utrecht parks like Bloeyendael and

Beatrixpark (both by Hans Pemmelaar) and Shanghai-
park (artist Hans van Lunteren and others) are not
mentioned in the report, even though the last had
been nominated for listed status in 2016 by the very
same working group.??

The inventory carried out by the Architectuur Insti-
tuut Rotterdam in 2009 can be digitally added to by the
city council and citizens.?* Private gardens are not
evaluated (see the locally listed Teng bungalow), but
the Ommoord neighbourhood garden (Louis le Roy
with volunteers) and Wollefoppenpark (Bureau B+B),
both typical of the Post 65 period, are (fig. 5). The inven-
tory comprises objects and structures up to 1984, so it
remains to be seen whether the high-profile but later
altered Museumpark (Yves Brunier and oma) will end
up on the register.

The inventories drawn up by the ‘growth areas’ are
much more complete. Zoetemeer included gardens,
streets and public green space.?> Purmerend’s cultur-
al-historical survey took a spatial design approach,
which saw watercourses, sports fields, allotments and
courtyard gardens included.?® The city of Almere
invited both experts and the public to nominate
objects and gave green areas a fully-fledged position
within the ‘green-blue’ theme.?” Finally, the green

5. Wijktuin Ommoord in Rotterdam, photo Ary Groeneveld 1973 (Rotterdam City Archives)
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6. A crowded beach beside the Henschotermeer recreational lake in Woudenberg, 1985 (The Utrecht Archives)

structure in Houten, in the province of Utrecht, that
puts slow traffic in the heart of the city and directs cars
to the ring road, enjoys national, even international
fame.?® In the heritage policy drawn up by the Houten
municipal council in 2023, the central Post 65 bicycle
and walking paths are incorporated in a park-like set-
ting.?®

METHODS

Why is it that green heritage is still often missing from
theseinventories? Isitrelated tothe sectorialapproach
to heritage? Maybe the period in which the compilers
of those inventories were trained plays a role, namely
before the emergence of broad, more integrated
courses like heritage studies and landscape history.3°
Whatever the case, publications by landscape archi-
tects and landscape historians are failing to reach
architectural historians. One way of increasing appre-
ciation for gardens, parks and landscapes would be
to bring theory development in landscape and archi-

tectural history and landscape architecture together.

In Nederlandse landschapsarchitectuur (1993), Dirk
Sijmons distinguished three design strategies.* The
first is the focus on the fragment, which spelled the
end of grand narratives and ideology-driven design.
This approach, which is particularly prevalent in cit-
ies, might be called postmodern and is in tune with
West 8 designs, like Schouwburgplein in Rotterdam
(1993). The imitation dike in the Wollefoppenpark can
also be seen as a playful fragmentation of reality.

The second, conservative, strategy is one of fitting in,
adapting to the context, and historicization. It can be
found in the reconstructed and historicized gardens
of the 1970s and ’8os, like Het Loo Palace by J.B. van
Asbeckand the Havixhorst estate by Buro Hollema. On
a larger scale we find historicized elements in recre-
ational areas (Het Twiske by Mariska Pemmelaar), in
attempts to conceal modernity (mega farms, infra-
structure) with vegetation, and perhaps also in stream
restoration projects.
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The third strategy identified by Sijmons is the previ-
ously mentioned framework concept in which high-
and low-dynamic functions can be accommodated. A
well-known example is Plan Ooievaar, a vision for the
re-development of rivers. One of the first projects car-
ried out was the Blauwe Kamer near Rhenen where the
summer dike was cut to allowa dynamic nature areato
spring up along the bank.

Sijmon’s trio of strategies can help us to categorize
and evaluate the large number of multiform projects.
In addition to these strategies and the previously men-
tioned stylistic features, it is possible to distinguish
societal and cultural-historical values. Recurrent Post
65 themes are ecology, environment, emancipation,
freedom, mass culture and prosperity. The description
of those themes in relation to green heritage can serve
to call attention to lesser-known types of landscape
such as bicycle networks in nature areas or redevel-
oped landfill sites.??

CONSERVATION AND DEVELOPMENT

Evaluation of green areas prior to redevelopment is not
yet standard practice. Take the Henschotermeer recre-
ational area near Woudenberg. It was laid out in the
late 1930s beside a lake created by sand mining opera-
tions serving the line of defensive works. After World
War Il the area was transformed into a (summer) recre-
ation destination, and in 1972, owing to the large num-
bers of visitors, the lake was significantly enlarged by
Heidemij and the park was redesigned.’® The new
design -the maker’s name isunknown - strengthened
the existing qualities, creating the impression of a
lovely lake in the woods. Visitors walked, swam or sim-
ply relaxed there and felt in tune with nature (fig. 6).
Originally, the government had leased the lake from
Den Treek estate via Recreatie Midden-Nederland,
which also ran the facilities. But in 2018 Henschoter-
meer was privatized, and a fence was erected around
the park. Since then an entrance fee has been charged

NOTEN

effects of the policy documents, see

for a previously public amenity and plans have been
presented for the construction of holiday accommoda-
tion and other facilities in the green surroundings.
Concerned local residents for whom the natural land-
scape and free access were of prime importance cam-
paigned against the plans in 2022.34

Recreation areas are all too often overlooked in spa-
tial policy. Provincial governments are interested in
visitor numbers, but cultural-historical and (poten-
tial) natural values are insufficiently appreciated and
enshrined.® If the cultural-historical, utility and natu-
ral values of Henschotermeer had been analysed
before it was sold, it is possible that a future scenario
closer to the original intentions could have been devel-
oped: in summer a public swimming spot with mini-
mal built facilities, in winter a nature-rich hiking area.

Right now the Netherlands is facing unprecedented
demands for space for agriculture, housing, nature
and the environment. One possible solution is to
reduce the separation between residential, work and
recreational landscapes. Parks, neighbourhood green
space and recreational areas will need to be increas-
ingly deployed to strengthen biodiversity, improve
water quality and raise the groundwater level.3® These
functions are relatively easy to integrate provided new
management measures or redevelopment are pre-
ceded by analysis and evaluation.

Aswe have seen, Post 65 garden and landscape archi-
tectsbridged the city-countryside divide. Theyworked
at all levels of scale from private garden to industrial
estate and managed to integrate a wide range of func-
tions into a spatially coherent design using their
unique analysis and design methods. Their substan-
tial and interesting production merits greater atten-
tion in inventory and evaluation studies. To get an
accurate picture of Post 65 green heritage, the heritage
world could do worse than to emulate the integrated
approach of landscape architects.
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LOVED BUT LITTLE KNOWN

LANDSCAPE ARCHITECTURE IN THE PERIOD 1965-1990

NATASCHA LENSVELT

Post 65 garden and landscape architects bridged the
town and country divide. They worked at various levels
of scale and for all kinds of users: from private garden
to industrial area and from urban design scheme to
land consolidation. Using their analysis and design
methods they succeeded in accommodating a wide
range of functions in a spatially coherent design. De-
spite the extentand appeal of their production, current
knowledge and appreciation of Post 65 green heritage
lags behind that of the architectural heritage. This is

evident from redevelopment plans for green areas and
from recently delivered big-city inventory reports from
which this type of heritage is largely absent. Knowl-
edge of theory development in landscape architecture,
landscape historyand architectural history can help to
generate greater appreciation for Post 65 green space.
After all, Post 65 green heritage is not just of interest
from a cultural-historical perspective. It can also con-
tribute to the improvement of nature and the environ-
ment in away that is in keeping with Post 65 ideas.





